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Introductionto- Literature and Cinema-Travin to-Pakistony
Chawvacteristic Difference

One persov expresses themselves thwough words, and another
persov expresses themselves through images. This means that
peoble who-watch films cawv see and heowr it. The form and style
of a book and v movie owe also- very different from one
another.

No- matter how different they are, Somdatto Mondal said;, "It
s v well -knoww fact that from the very beginningof-this new
avt form v the 20th centwry, film-makers had: to"tuwnw to-
literature; especially novels; for the stoxy thatitheir nowration
i buddt upon.” (1905:45) For o/ fllmumeakery” adaptation is not
the same as change; it is a creative reworvking of the original.
This i what yow feell whenw yow watch Pamelaw Rook's movie
version of Khushwant Singhvs, book Train to- Pakiston. The
following peoble worked.or the movie Traiv to- Pakiston Film:
Train to- Pakistouv iy oo movie from 1998. Authory of the
screenplay  were Pamelar Rooks and Khushwant  Singh.
Musiciansonclude Piyushy Kanojin, Taufiq Qureshi; and
Kuldeep Sing. Lyricisty included Baba Buleshah, Kabir, and
Amwrita Pritam 60. Cinematography was done by Suwny Joseph.
Set design was done by Chhel Paresiv. Editing was done by A.V.
Nawoyow and, Sujatv Nowwlow. The cast included Nirmal
Pandey, Rajat Kapoor, Mohaw Agashe, Snmwitt Mishwa, Divya
Dutt, Mangal Dhillon, M.S. Sathya, Swreshv Jindal, and
others. About fifty yeaws after the real tragedy, flming for the
movie begaw. It was hawrd for the production teawm to- fund av



PG SEM-II
CC5
TRAIN TO PAKISTAN- FILM AND LITERATURE

village in Punjal-witivpockets of Muslimy culture. Finally, afew
towng invrurad Punjab-were picked to-show areas with both Sikhv
and Muslimv cultures. This gawve av look at Mano- Majra, av
village ow the border between Indiovw and Pakistou that was
buidt v 1947. The Indiown Censor Bowwrd stobped the film's
screening onwAugust 15, 1997. Finally, the movie was showw ow
the TV station Stoaw Plugy in 1998. The movie alfogdt goods
reviewsy at international film festivaly inv Denmawk, Beirut,
Germawny, Hong Kong, and Zangibow. It was alsomshowm in the
UK, the US, and Sri Lanka.. The movie might get good reviews
fromv experts. The ideas i Singdvs bookweresvery strong and
interesting, and making it iito- agmovie was not easy. Inw
contrast to-the book; the movie doesn't stowt with the traiv or
Jugga. Irstead; it stouty withy Hukumchand going to- Mano-
Mayrav to- become av Divisional Commissioner and take over.
Plot

In his big office caw, Hukumchand, who- iy getting old, thinks
back to- his tune at Mano- Majraw. Here iy where he talks about
Jugga's foomly history. Jugga's dad was av crook. He was killeds
when Jugga was Sl av kid. As a child, Jugga iy showw seeing
his father get put to- deativ. Must this hove made child Jugga
want fo- follow i his father's footsteps! The book talks about
Juggw's father, but it doesnw't talk about how Jugga watched
his father die. Fromthe very beginning of the movie, Rooks has
tried to- show us morve about Jugga, played by Nirmal Pandey.
While talking about Juggw s past and present, Hukwmchand
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also- telly the stovy of his fight withe Mali, av rival thief- A few
years ago; they fought inpublic.
Jugga got hawt and was also- put i jail. The book sayy that
Jugga couldn't leave the town after the sun went doww. He
does break the rule, though, when he goes to-the field to- meet
Nooran, the Muwslim womawv he loves. But Jugga from Rooks
goes to-Nooraw sy house to-meet her. Fromthe balcony, he is seesn
sneaking into- her howse. They try to- get close. The part of
Nirmal Pandey as Jugga, the tough Sikh thief; seemw to- tuke
second place to- his role as o thief inv "Bandit Queens” Singhv'y
and Rooks’ Jugga's love for Noovaw iy awlittierdifferent in how
they feel about her. Whew Rooks' Jugga talks to- Iqbal in jail,
he hinty at a surprising ending.
Inthe very last scenve of the book, locals watch the flooded,
swollew river and the deawd bodies floating doww it. The
story was told byakKhushwant Singh withy blue and gravy
lines. He talked about how the bodies were floating in the
water and how 65 people were talking about it. In the
movie, this iy shownw as a long shot i blue and black
under, o growve moonlight. It shows bodies floating down
aflooded river while shocked peoble inthe village of Mano-
Majra watch. In this scene;, not a single body is shown up
say v few words to- each other. The black and white shot
and the lack of sound make it even scawvier. The movie
ends with av strong scene that doesnwt stray too-fow fromthe
maivvplot. There iy v link between these two-parallel shots.
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Ow it, there s o train going to- Pakistoun at night, withy no-
lighty onv and, no- whistle. It's like the darkness iy o
metaphor for the silent loss of v lover invthis scene: A rope
is tied across the first spawv of the rail bridge over the river
so- that Muslimy passengers canv be thwoww from the roof of
the train to-Sikivextremisty who-awe ready to-make history.
Jugga iy being brawve by trying to- cut the rope while
holding the span. The shot that goes along withv it shows
Noorawn and her blind father in the saume traviwv cavs She iy
showw inv v dudl orange light. Every cuit Juggoswiakes ovv
the rope withv his Kirpawv seems toamove Nooran and the
rest of the train one step closer tohope; life, and the suwv
rising. Juggo iy by himself in the dark nighttime, and
Noorawv iy withv other people inv orange light. It pointy to-
their neow futwre: Juggo isfinally killed whev he falls o
the tracks after being shot twice: Nooraw iy safe on boowd
the train.
Singis train iy v mainv chawacter inthe book. It's v strong
sigw of botiv life and deativ. But for some reason, ity mowny
appeauowces inv the movie don't make it seem important.
In the second scene; Anwitaw Pritowwy words play in the
background to- show the connection between the train
and the Mano- Majrav people. The movie names were
thought up by Pamela Rooks based ow the comings and
goings of the traivv and how they relate to-everyday life at
Mano-Majro.. But for people who-hawven't read the book; the
long shoty don't really show what life is like i the towwn.
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The train brings Igbal, who stands for wseless socialism.
Still goes wnnoticed. Ay the ghost train, the traiv i only
seevv whew it comes fromv Pakistowv. In the movie's last
scene; Jugga helps the train cowvying Noorawn get to-
Pakistou safely, evenw though he knows he iy dead. This
gives the train the attentiow it deserves. The movie ends
withy v long shot of the travin going past the bovder. Until
the very end of the movie, the long shoty donwt show the
trainv ay a  signv  of Doth life ‘awdsdeativ
In-Depth Reviews
In hisy review, Sudhiv Bose says some good things aboul the
movie: He says, "It's o credit to- Rooks that she kept the qualities
whew she tuwrned the book into-av movie." Specifically, she doesnwt
take v side, and the movie has o simple style aond a "w-
emphatic voice;" eveyw though the images awve fillled with stress
(1998: 38). KhushiwantSingh's Train to- Pakistowy iy praised for
how realistic it is and how well it shows the eventy and people:
It iy what K. R. S. Iyenger cally o nightmare that dully the
senses:
Long Questions:
1. How owe Igbal and Juggws personalities alike and
different?
2. Think about the boolks title:
3. Talk about what Train to Pakistouwv s about.
4. What do- Meet Singh and Imoun Bakshv do- inv the book?
5. Llook at what women do v the Dbook
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6. What does Hukwmn Chand and Sub-Inspector do-to-try to-
sawve the Muslims of Mon?
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